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An exciting double comeba:

gian soul-pop queen who, fol

live album, unveils her collaboration with the forehand, she imm;
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almost at the snap of a
an album together was

first live album released

Sue follows up with a brand new project, In
perfect symbiosis with The Gallands, a duo
founded Iin 2020. This time, the singer has
conceived an abum not as a solo project, but
surrounded by a family duo of seasoned mu-
sicians: legendary jazz drummer Stéephane iaentity. It's

Galland and his son Elvin,himself a keyboar- when that happens! We realized we could
dist, producer, musical director, and com- have fun with different aesthetics—a very
poser (he has already worked with Damso, exciting prospect.”
Helena, Mentissa, and S.Pri Noir, among ' e TR
others). With her innate sense of groove and ease In
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both relaxed improvisations and more sus- =

\

“Last June, the Jazz Middelheim festival in tained rhythmic passages, Selah Sue has

»

Antwerp gave me carte blanche,” says Sté- found valuable partners in this golden fa-
phane Galland. «For the occasion, I wante mily. “To be honest, | wasn’t doing very well
to come up with something a little original, when the Gallands contacted me,” admits

and that’s when | had the idea of inviting the singer, who has always been open about

Selah to join us. Elvin and | had long drea- her mental health. My husband encouraged
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~ _me to give it a try, because he thinks Sté- flects the chemistry between them. The im-
S o) ane Galland is a giant. We aII got together pressive lineup includes sound engineer and
at Elvm shouse andlwas lmmedlately blown producer Russell Elevado (who has worked
away by what they played for me—it was the with Al Green, D’Angelo, The Roots, Kama-

¥

flrst time mstrumental music had ever had si Washington, and others), who handled the
such an effect on me. It fascinated and gal- mixing here.
Vamzed me a t j th e sam e tim e. As soon as we

Refined between various Brussels studios
I - (including the legendary ICP), Elvin Galland’s
7 - home studio, and Selah Sue’s house near
P g ickly | becameafull Leuven (where the singer wrote the lyrics,
ienof.thet rree of them‘ invented the harmonies, and recorded her

eas ‘ Qon ae|9055|ble to :v_oiceat dawn, when her tone was at its dee-
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,), Movin’ definitely lives up to its name.
album brea}hes V|taI|ty, hope and free-
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, ge that can
s den ’t let fear hold
ur g grief, don’t try to
trary, you have
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along. I apply these
life by going for a run

man warmth In intimate settings where, In
addition to their collaborative tracks, they
and she may well revisit a handful of Selah
Sue’s older songs. A summit meeting not to
be missed!

sheII Ndegeocello S spoken -word flow as one
~_of her sources of inspiration for this project.
~__While her solo albums often take her a long

'-f'f_,l"t-i_.meito complete, the songwriting and recor-

~ ding of this collective album took only a few =
" months—a condensed timeframe that re- |



